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A Gl lihke hard work ar wisheg
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brands of vigi commenced 10
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wis told that she was in the wrong pew |
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HILLER AS LORD |performance, outsids
SALISBURY: SKETCHED BY HIM- | stream produ ed by Wi

that thefe was not the lepst objection to
her remaining in cuse ghe cared to do so

She did, and the ushers, who had recov.)
ered from their terror lest the disturbance |
ot the door wus due to a rald by Anp-|
| thony, conducted her to a box, where r;;ei
| read the words of the pentomime uudi
to “Little Jack Rose, the squealer,” who
| sat at her side throughout the perform-

ance and asked embarrassing questions,
| The lady wae the Princess Hoyo de Mon-
:umy_ in other words, Robert Wildhack,
| who read out the word des¢ription with
| admirable elocution.
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‘ ey were out for publicity, they said
and wanted all they vo et
i Amoeng the stars that gatliered to wit-
| ness the performance were Charles Dana
| Gibson, the president of the society; |
James Montgomery [Flagz, Henry Q.|
| Flaming, ¥ Hopkluson Swmith, Harrison
| Fiaher, Owen Johnson, Charles Norrils,
often, almost always, referred 1o g8 the |
! sporting editor of “The Christian Hers |
ald” H. H. MA&Clure Rue Brown -.Jldl!,
| rave, Crowninshield il U hapin,
! others also—Howard handler
for example
| WILDHACK WAS THE CHIEF IN-
| STIGATOR.
I The two plars were cleverly conceived
!;. d well performe Wiidhick, who has
| uiso becni christened the “Leooney Bu- I
| rouche,” toiled night and da on :.u:

THE WAY C. D. FALLS SAW HIMSELF AS THE HUNCHBACK KING.
3 ’

EMAsHE THE HUSBAND and MARTIN JUSTICE,
‘ SCENE.

THE WIFE N THE STUDIO

CHArRLES VOIGHT,
2s MRS.LESLIE CARTER.

Miss KAY LAURELL:
THE LEADING AND

ONLY “REAL'LADY IN
TUECAST,

GRANT.
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production, 3
the others ar

American Biograph Company for nothing.
.. M. Ashe, who took the rale of Phllip
Morris, the artist, wuas not only a great
actor, but o movie star as well, and when
shipwrecked in the salt Bouth Bear dis-
tinguished himself at swimming the
wooden ocean, where he vanqguished

ghiarks and swordtish with & puint brush.
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E--:u- rtalnment wis the art machine In the
!

But the crowning stage feature of the

second act, invented by . D, Willlams,
that turns out Hlustrations mechanically
| Novels and short gtories are read into u |
funnel that carries the sound to the inner
machinery, where literature |8 transformed
into art

An artist takes his seat befors a ma-

1
| chine which looks like a barrel organ. |
| Bells ring and levers whirr as he p:-lw|
| evervithing ready for the production of a |

beam wosclllates
“read” and a
" springs into

| masterpiece, A walking

| while the picture is belng
tuxicab flag marked "0, K

| position on the starboard slde of the key-

| bosrd when the picture itself is finlshed

EVERY LITERARY SITUATION
POSITIVELY FITTED.

The contrivand linotype
machine, and is best adapted to the con-
ventlonal shop-girl novel manuscript that
has become endeared to the hearts of
lady gum throughout the land
and to publishers and authors on account
of the fertility of the gute receipts. The
pletures, when they do appear, are in the
conventional form and deal with love.
The model on which they are made fits all |
| the literury situntlons in the world, and !
was patterned from the original drawings |
of the rubber artists, Glbeon, |
Msher and Christy, The old drawings are !
the unly ones in existence, as the wrilsts |
of the year 2014 know barely enough to|
te the levers But to resume
Taking in front of the ma-

works like n
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stamp
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place

Great, too; wus the acting of the toe-
tre fiy that stumg hin Made out of u
learrot and two turkey wings, it Qapped |

down Hke o buzzard nt the psychologlenl |
moment, and a word must be sald about

the quartette of lunughing Stomachs in
art three. On them were painted faces
which, with due munipulation, s mixed

engagingl) (
winning and winsome, if lmproper,

The stomuch guartette \\,-.-«1

HARRY GRANT DART'S CONCEP-
TION OF HARRY GRANT DART
AS LITTLE JACK ROSE.

were In their outing flannels. The water
sped by the bow of the canoe, rippling the
lily pads un lts way to the dark ocean

| She plaved {dly with the shimmering .'I-u\\'._

sloshing her dainty hand about In the
water with the grace of a mischlevous
child

“His deft muscular walst twisted and
swung the cance about the winding chan-
nel of the glorlous stream.

“‘How glorfous he is!" she thought
‘What & meal ticket he will be when I set
him to work! My own! she whispered,
her dewy with longing. 'How wone
derful that we are together in spite of all |
tne scheming and lying of that villain!

“How sweet to think in gpite of all his
deviltry we can flout thus in the gloriots
runshine and—and"— 1

CHOICE MORSELS IN APPROVED
MODERN STYLE.

“Lave,' he eald, smiling down at her as
ghe stumbled,

“Her Mds futtered and drooped, her
cheeks €0 crimeoned that their sweet fire

burned her eyes.
*“Hp crushed her to him.

cyes

‘Kies me, my

queen, my own! His volce came Easp-
ingly.
“'va starved for the feel of youj

hungered for your volce, your llps, your
wonderful lips* .

“sne pressed to him, coolng, sighing,
murmuring.

“Uhwenr, dear,
talk. .
#She strove to drive him away and draw
him to her in the same breath. Her arms
wrapped his beautiful head and drew it
into her bosom. Slowly, tensely her glor-
loug body straightened. Her wonderful |
white arms rigldly outstretched, every
lbre of her quivering with burning dar-
ing, unrestriained desire.

**Oh, you mush
sighed,

‘Into the sweet sanctity of her bosom
his head nestled still more close, and with
a moan of plensure he lit his pipe.”

At this the work begins, The artist at
the keyboard pushes a lever and turns
a crank. There ig a tremendous oscilla-
tion of the walking beam, a whirring of
rog wheels, a flash of wireless sparks,
the taxicab flag marked 0. K." springs
into position, and with a whistle of com-
pressed alr the completed pleture is proe
duced—a handsome young man In even-
Ing clothes smoking o cigarette and lean-
ing over the plano with o vase of roses
on it to embrace the Girl, who ls seated
at the kevboard

A HIGHLY CYNICAL PLOT, DRIP-
PING WITH WIT,

But the satire against the modern rage
s not confined to the art machine. The
plot Itse'f is highly cynleal and fulrly
drips with wit. E. M. Ashe, as Philip
Morris, the Rip Van Winkle of the artist
tribe, when driven to do “illustrations™
for base money, the plague of his art,
succumbs to the Indiscreet eating of
mangoes and blue btananas and falls
into deep slumber under a male palm
tree.  His slesp I8 augmented by the
bite of a tse-tse Ay, and It lasts for a
hundred vears. Waking, he.is rescued
by an alrship, Zimmerman’'s Besi, and
finds himself In the twenty-first ceniLury,
Returning to clvillzation, he finds Art In
the possesslon of the Hearst trust and
all pletures turned out by the machine
described ubove. The only famillar thing
in the whole world ls one of his own
pictures that be svolled by palntng. It
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is hanging in the office of the Internations
al Art Poundry, Incorpornted,

The art trust trembles at the thought
of tha terrible disaster, should an artist
found tho could do anything
Whuen they recognize Philip as
the originator or the pleture they know
that he is indeed un *0ld Master” and a
man to ba hated and feared, They e
elde to fatter him by crowning bim with

ever be
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PROPHETIC COSTUMES DESiaNgy
BY ARTISTS,
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THE SWAYING DANCE OF ™

FATHEADS.
The '“lance of the fat heads,” in wiish

Mr. George Kerr's costume was parties
larly fetching and very striking. The
heads are the progeny of magasing ol

tors and art critics, who have usepel
eomg ly the place that thess used B
hold fore art and literature wers e
merclalized. There was an abandessl
swinging lack of intelligence about e
T that communicated Itself b e
dancers, who seemed wrapped in they

narts to the exciusion of their othes pe
gonalities, If they had any. It well Sited
the duvs succeeding those when uu
pat artists of the country gave themsie
commercialism—whet Jessle Wi
cox Smith was doing advertisement fors
boller factory snd Jules Guerin wad
i by Glmbel Brothers

It would be a shame to close withet
mentloning the others that took pema
ng them such publicity as wae
Some of them don't need 1t, to beEn
their names being household words, b
the works of others are not yet as g
mon as the backwoods chromo of e
ubiquitous kitchen ollcloth, and wo choud
lite to assist them all The most lames
of the bunch who took pard in the pe
{ormance were Edward M. Ashe, Willad
Fairchild Hiller, Martin Jor
tee O, Allan Gilbert, Gordon Grant, Hes
wrd Heath, R. M. Brinkerhoff, C. B Wik
ums, George Kerr, Jack Bryast wu
Foster, David Robinson, Charis Vet
oster. David Robinson, Charles Vel
Harry Grant Dart and Harves Duss
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